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NEW YORK'S FRENCH THEATRE

FLORA MERRILL. FRED. WALTON, JOUN u:unmcx.s NAT M. WII.L.S ade
PHEA NORTON s~ ‘CHEER 'UP” at fhe HWIPPODROME,

ACQUES COPEAU 18

in Parls a new

interpretation to the great

making various arrangements C‘“_;:"-ll repertolre,

for the season of French drama
to ba pgiven at
Theatre, He has called
tle pluyhouse, however,

this
after

1t-
the

theatre in Paris In which his fame | u.0s

e Theatre du Vieux-Colombler
with its Important technleal reforms

the old Garrick has compelied the attention ©f all,

These reforms which the theatre

| #eeka are:

was acquired, So It s to be the “The- |

atredu Vieux-Colombier" of New York, |

although this city possesses no “rmlltmuxht of ar

of that name, M. Copeau could hring
the name here, but even In the present
state of French feeling toward this
eountry he could not transfer the
pireet ftself. Fut In the sense that the
inward and spiritual grace of the old
dovecote Is to be loosened on the New
York alr Is the wonder to be accom-
plished

Perhaps the word of M, Copenu sent
from his studio in Parls, whither
actors and costumers are flocking with
the 1dea of emigrating in thelr persons
of thelr works 1o New York under the
egls of M. Copeau, hest expresses his
plan, Thence he sends this message
® the New York public:

“We hopt to bring from France to
America & meseage worthy of the long
sanding friendship and the new al-
Hance of the two republica. i

“The Theatre du Vieux-Colombler la
to e a centre of French culture in
Few York. I+ will remain In close con-
tact with ita European home and Is
organized for the purpose of bringing
fo the United States of America the
best of our artistle activities

“This ls & Paris theatre—the young-

et and most vital of the theatrea of
France, recognized by the prominent
artista nnd writers—which will estab-

liah it=elf here with you, American
public, fecling deeply the respect It
owes Lol We bring vou its reper-|
toire, 1in costumes, Its scenery. Its,
complete organization., and its entire
company. in which there ls no star, |

thouch every member is an artist.

|
|

“We¢ offer you mincerity, color, the,

movement of life, and beauty on the
stage in all its forms, drama, tragedy,
eomedy, farce and pantomime,

“Nur love Is for poetry, gayety, fan-
tany,

“We turn away from what is artl-
Sclal, vulgar or pedantic.

We shull eml»n or to represent the
opirit of Franca.'

Of course the aspirations of the new
entarpriss'n director are here'indicated
with aa much certainty as if they were
slready realized. But there may be In
the career of M. Copeau so far justifi-
atlon for this confident expreasion of
Ain hopen.

The Theatre du Vieux-Colombler is |
the youngent of French theatres and
ths only one which can be compared
1 those numerous artistic stages that
bave been created abroad during the
last twenty-five years. It was started
In Parls by & group of artists and
writers, under the direction of M.
Jacques Copsau, on October 22, 1918,
The aim and ambition of the founders
has heen to creats an entirely free and
alntoresiod French stage, devoted to
ths manterpleces of the past and at
e same time opem to the coming
writers.

It represents the efforts and aspira-
tons of modern France; it is also a
Quatre of traditions, seeking lo sive

OUTDOOR RESORTS.

LUNA—Labor D will be
celebrated here 'It!.l, a special
mme of holl
luding the final ni

R

remain
'h'ip to Melodia, the Chinese
Mystery, the Darktqwn Follies
8ad many other features.
STEEPLECHABE—8ix bands
will do their utmost to make the
Labor Day carnival hm a thing
to be for & hurry.
tho suies lll'o blel:
e mansgement, no
for the f':ﬁ clothing trade but for
occasion, resort has
decorated up to the limit,
and the children will receive toys
they don't get lost.
PALISADES—This park will
Bot close to-morrow, as the
‘;t but will go right on throu h
tember, so that to-morrow
barkers and the ballyhoo lho'l
will put forth extra energy s the
ginning of the final spurt. One
of the free shows to be seen from
here will be the battleships an-
thored opposite, with the avia-
tors going up from the decks in
Sirplanes and turning aerial flip-
&: just to show they're feeling

|

\

|

I. The simplification and in many
the elimination of scenery, Thias
reform frees us from great expendl-
ture and Jeliberately  places  the
above finuncial ques-
tions. It centres the public’s atten-
tion on the a@ual drama and acting.
on the beauty of attitudes,

11. The suppression of so-called
“stars,” to the amdvaniage of the gen-
eral rendering of the piny by one
homogeneous company perfectly drilled
and tralned under the direction of a
eingle leader. It I« an open war
against “virtuosite™ In all its aspects
or “eahotinage” with its al#urd conse=-
quences, The plaver (s made to re-
member the modesty of his role, the

LOUIGE LOVEI.Y
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dependency of his part In relation to
| the whole, and 48 henceforth the ser-
vant of his art and of the work he in-
terpreta.

IIT., The creation of the achool of
the Vieux-Colombler for the purpose
of moulding young actors from thelr
chlldhood. in order to ralse the general
wtandard of their profession and to
give It a moral dignity by developing
and enlghtening the intellect of the
artists and craftamen of the theatre.

One of the alms of this education,
under new methods is to put the
players in touch with life and nature.
Before appearing on the siage the
company of the Vieux-Colombler spent
peveral months in the country, di-
viding its actlvity between technical
work and open alr gymnastics

Little by little the school of the
Vieux-Colombler will formn a brother-
bood of modest, earnest and con-
vincing artists skilled in thelr trade.

Thus for the Arst time in France
there exists an uncommercial theatre
which I8 not an amateur's, occasionally
producing exceptional plays, but &
real theatre, playing every night and
having an exclusively artistic pro-
gramme.

From October 22, 1913, to May 21,
1914, the Theatre du Vieux-Colombler
gave In Paris twenty-four matinees of
French poetry and about 260 perform-
snces. Moliere, Shakespeare and De
Musset alternated with Dostolevakl,
Henri Beoque, Paul Claudel, as well ax
the works of hitherto unknown young
suthors, In September, 1913, the
Theatre du Vieux-Colombler did not
exlet. in October, 1013, it was still un-
known. In May, 1914, It was known
all over France and Europe In less
than elght months existence the The-
atro du Vieux-Colombler had kept its
promise and given proof of its vitality.
1t had succeetled by sheer virtue of Ita
work, by the guality of the plays pro-
duced, by the excellence of its staging
and by the acting of its players, Space
to sccommodate the spectators hud be-
come inadequate in the small play-
house, The Theatre du Vieux-Coloms
bier had appeared In Mulhouse, Col-
mar and Strassburg, In Birmingham,
Liverpool, Manchester and London.
The company had been Invited to tour
In Jtaly, Switzerland, Belglum and
Germany--when the war broke out.

Although its men wero mobilized or
yolunteered at the outbreak of the
war, the tpeatre's existonce did not
end then.

The success of so many efforts has
pot been overthrown by ihe trisle we

are undergolng, for the Vieux-Colom- !
bier is sl alive. 1t keeps In touch |
with. its young soldiers, whose hard-
| Ehips have but stimulated their moral
strength, with its frlends, known and
unknown, whosa generosity during
these three vears hus enabled it to ald
ftsv nctors and (ts needy mobilized
members,

What may be called
the  Vieux-Colombler las increased
thiiroughonut the wnr. Heginning In No-
vember, 1915, work was taken up with

the apirit of

i view 1o the future. Very young
| people, children, were tralned In order
to muke up a fresh company. In Sep-

tember-COlober, 1815, Jacgues Copeau
pald & visit to Gordon Cralg's Schos)
for the Art of the Theatre, in Florence,
und to Jagques Daleroze and Adolphe
Appla In Switzerinnd,

Of course only o strong personality
¢auld have accomplixhed #o much and
I* 12 In the career of the new director
of the French plavhouse {n this city
| that foninders are interested,

Born In Parls In 1872 of a family of

lnrtluna and manufacturers of the
I purest French blood from the lle de
France, Jacgues Copesu aspired from
his earliest years to take his place
| among the artieis of his country. It
l# not, however, so much his precoclty
which strikes us as the constancy and
the continuity of his effort, which haas
led him to his position at the head of
the new movement in French dra-
matie art. At all times he has been
carried In the same direction by virtue
nf hiz Instinct and by the guality of
(hie personatity. His leading charac-
teristics have heen falthfulness to his
own purpoew, lucidity of judgment and
| determination,

While still i boy of the Lyces Con-
dorcet he was seined with a passion
tor dramatic art. Rebelling agalnst
the middle class
he was bhorn he struggled agalnst the
traditions that #tifled hle development.

From this very struggle he derived hin!

He belongs to a fam-
He
attadn dis- |

first Inspiration.

| 1ly which has no intellectunl past,
first of hia rave o

I& the
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tinetion. Doubtless his youthfulness
of spirit, his freshness of thought,
comea from the fact that he Inherited
no scholarly traditions which could in-
fluence his style.

At the age of 17 ho siw one of the
comedles he was then writing on the
mirgin of his copybooks acted in the
theatre, His parents, {t must be said,
never dreamed of putting any obstacles
i the way of thesa literary tendencies
which his masters recognized. They
hoped, hosvever, that this youthful ef-
fort would lead to the career of a pro-
fessor. For two yoars he studied phi-
losophy at the University of Parls, His
heart belonged nevertheless to n vision
which tormented him. He neglected
the lectures at the Borbonne in order
to be present at the performances of
the Theatrs Antoine and the Theatre
de I'Buvre, Ho devoured the sym-
bolistic  poets  Verlaine, Mallarme,
Rimbaud, and deciphered with enthuasi-
asm Thsen's dramas, His successes as
a hoy had not turned his head, Quite
the reverao, They had taught him not
to trust to easy approbation. Full of
the feeling of the gravity of life and of
the dignily of art, be preferred labo-

environment in which |

Hous ways, He set himself to do dif-
ficult work, silently, in his parents’
bouse, far from and ignorant of liter-
ary circles. Flaubert was then his fa-
vorite master, Ie was exalted by the
dlscipline of real artistic asceticlsm.
The numerous endeavors of these
| years of apprenticeship, which have
never been made public, began to fur-
nish him with an Instrument at once
strong and supple.

At 23 he married. For a whole year
hs travelled in Beandinavia, whoere he
tolled hard to earn his living glving
lectureas and lessons In French litera-
| ture and language. From Copenhagen
1110 sent his firat poems and articies to
the Revue d’Art Dramatique, to the
Nowvelle Révue and the Ermitage,

Returning to France In 1903, he
thought of glving himself up entirely
| to & writer’s profession. But hia father
nud died, leaving the young man and

i his family in dificulties. \:wmlnm
| had to be dealt with, responsibiiities |
had to be faced, But Jacques Copeau
' refused to enslave himself and sacri-
|nce his art to mercantile require-
menta. He chome exile in a small In-
| duatrial town in the French Ardennes,
where for'a time he directed an iron|
manufactory.

His first writings had been appre-
clated by thes men of the younger Mt- |
erary generation. He formed many |
friendships among them. Their ad-
mirable devotion from that time forth
was the foundation of his energy.
Through their Influence in 1005 he re-
turned again to Paris. It was for him
one of the hardest times of his life
But (t was a decisive time, during
i which his character was tempered In

the struggle. He wished to become an
actor, But he could not overcome the
disgust he felt for a soulless theatrs !
| brought to the low level of commercial |
standards. |

His knowledge of painting led him |
to makg himself useful to the well
known plcture dealer Qeorges Petit, In !
whose galleries he organieed exhibi- |
tions. He spent four yveara there, work-
ing all day long and consecrating his |
nights to writing. Art critie, literary |
jeritle and dramatle eritle, he con- |
| tributed to the Figaro Ilustre, to the |
Y heatre,
Decoration, L'Ermitage, to the Eassais
and Antee. |

In 1807 Jacques Rouché entrustad
him with the dramatie criticism of the |
Grande Revue. 1t 1n |p that review
that the name of Jacques Copeau he- |
gan to make [teelf known to the pub-
le at large. The conviction of his
articles, their strength, their violence, |
thelr relentloss severity, were wondersd
at at fAret, His work then really
started with a negative campaign, de- |
rnouncing the mediocrity of

production, the immorality of theatri- |
jcal customs, the complacence of the |
critica. and attacking frariessly the

not, one had to acknowledge the new- |
comer ps A genuine writer, an upright |
critle, competent and courageous, mnl|
a thorough “homme de theutre.”
Jacque= Copeau belonged at that time
to a group of writers bound together
bty a deep friendship based upon mie
tual eateem, a tasie for clear !deas. for |
an intellectual discipline and for flerce
Independence,

In 1908 André Gide, Jean Schlum-

to the Art Decoratif, Art et| .

current | =

most hallowed reputations. Willing or | =

August Belmont, Robert Bacon and
Philip Lydlg. M. Copsau was [nvited
to speak at Princeton, Baltimore,
Philadelphia and Chicago, but he was
unable to leave New York, as Otto
Kahn had approached him In regard to
the organization of & new French
theatre.

The complete list of the playa of the
repertoire and the arrangement of the
programme In order of appearance will
be publivhed during the summer,

A weneral idea of the repertolrs, of
ita quality and of its breadth may be
had from this list: Cornellle, Racine,
Molisre, Marivaux, Beaumarchals,

Prosper Merimee, Alfred de Muasset, |

Theodore de Bunvillo and Shakeapeare,
The classic matinees will Include a
leoture elther In French or In English.
The modern repertoire; Henrl
Bocque, Jules Renard, Francols de

i

JEAN STuAeJr o

Curel, Georges 0‘ Porto-Riches, Mau-
riese Donnay, Maurice Masterlinek.
Henr{ Mellhas, Tristan Bernard, Paul
Claudel,

The unpublished repertoire: There
will be peveral performances devoted to
the unproduced workas of a few of the
dramatic authors of the youngest gen-
eration,

Exceptional matiness: Distingulshed
| French wvisitors, eminent in their art
(musiclans, singers, lecturers who are
travelling through the United Statea),
will join the Theatre du Vieux-Colom-
| bler, to enrich and vary Its programme
'by m series of exceptional matiness,

The board of directors are: Chalr-
man, Otto H. Kahn, Robert Bacon,
James W, Barmey, Nicholas Murray
Butler, FPaul D. Cravath, Andre de
Coppet, William Adama Delano, Robert
Uoelet, Arthur Inelin, Thomas Lamont,
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Rogers Winthrop, and honorary mem- |
ber,
de Franca

The women's ocounecll oconsists of:

Atherton, Mrs. August Belmont, Mrs,
Cadwalader Jones, Mra. J. West Roose-
velt, Miss Ida Tarbell, Mrs. W. K.
Vanderbilt, Mrs, Harry Payne Whit-
ney and Mrs. Egerton Winthrop

ARIANI AT THE STRAND.

| Noted ftaliam Masician Engaged
for Aymphony Cencerts.

I

the Btrand Theatre, announces that

In sizs until it can play any symphonic
work. The dally concerts will be
given at the Btrand
Arianl has been ongaged as conductor.

Adriano Arianl has had a dlstin-
gulshed musical carcer, In 1906 he
founded a eymphonie soclety In Rome
under the auspleeas of the Government
The “Augustum.” the anclent mausos
leum of Emperor Augustus, was occu-
| pled by the socliety. Irom the artls-
||'.It' point of wview this organization
ranks among the first of Ita kind In
Europe, He was professor of classical
| composition and orchestration in the
| National Music School of Roma and
id!recwr of chamber music concerta
in the Royal Academy of HSanta
Cecilia of Rome and head of the
quintetto of the same Institution,
| As n composer Bignor Arianl
| among the most esteamed of the young
Itallan school. He has written many
|lymphnnlc compositions, two symphno-
nies In four movements; suite in an-
clent style; Italilan suite, and also
songs and selectionm for the plano.
He wan the winner of the musical
competition undertaken by the Royal

1805, for a symphony In four move-
ments,. The Arlani Bymphony In B
flat minor was performed during the
season of the symphonic concerta In
Rome In 1906, under the leadership of

of H M. Queen Margherita,

tained his experience under Manel-
nelll and Mascagnl. He was Pletro
Masengnl's substitute director for four
years. Bince the Augustum was In-
augurated at Rome Blgnor Arianl con-
tributed with his own work the mar-
velous development of that great sym-
phonie Institution. He has also heen

ﬂuonnﬂ Ml. Jr. Augustus |
Thomas, Cornslius Vanderbllt, Henry |

Geston Llebert, Consul-General

Chalrman, Mra Phillp Lydig; Mre.|

Harold Edel, managing director of |

the orchestra there will be Increased

and Adriano |

Academy of Banta Cecllin nt Rome in |

Pletro Mascagnl and In the presence

As a conductor Blgnor Arlani aob-

d

Thigty-ninth street,

LILLIAN RICE
tn " On, BOv

MUSIC TEACHERS AND PUPILS,

The Van Yorx Voonl Studios, 23 West
wlil open on Mon-

Ay, Boptember 17, Volen trials will be

given by appointment only,

| HIPPODROME CHEERS. |

Upon filling out the proper in-
?irr blanks at the Hippodrome
the inquisitive person will be in-
formea that the first week's re-
ceipts from “Cheer Up,” the new
production, totalled nearly $s0,-
ooo gross, and the producers are
staggered at the thought of what
to do with this unprecedented
sum. At such a time of year they
feel that this amount indicates
the future returns will have to
be carried to the bank by the
trained elephants. The huge
auditorium is said to have been
Flcked twice daily, so that it was

und impossible to wedge even
an encore into it. The show has
now been speeded up so that the

confuctor of operas and symphonle final watc_:hsp:ctaé_lel ?f i"-{f""
music at Rome, Pesaro, Senigallia, ‘°‘g“ W‘t III‘ 1ving ‘r: es,
Barl, Naples, Macerata, Venics, Tolen. | SNG® punctually at 5 and 11
tino, Genon. Morencs. Motite Cario o'clock, allowing the commuter
’ - L to catch a train that will elimi-
({Monaco), Oporto, New York, PPhila- nate explanations to his wife
delphia and Beston. d P
— - -
| ANUSEMENTS, AMUSEMENTS,
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NEW YORK S LEADING THEATRES AND SUCCESSES

EMPIRE THEATIEL’:I‘(L
MONDAY, SEPT. 10 TH\i%

THURS.
CHAKLEY FROHUMAN Presenta

SANDERSON

Lerger, Michel Arnauld, Henrl Ghéon, |
André Ruyters and Jacquea Copeau |
together crea‘ed the Nowvelle Revue
Froncoise. This monthly periodical to
which Charles-Louls Philippe, Paul
Clandel, André Buarés, Emile Ver-
haeren, Francis Viele-Griffin, Jérome
|hn|l Jean Tharaud, Jacques Rividre,
Valery Larbaud and all that wns best |
in the young Keneration were 1o con=
tribute, thin periodical under the man-
ngement of Jacques (‘opeian soon be-
| came the most living, significant, 1it-
erary magazine of the time Together
with it, and favored by its urowing
Fimportanes, the Editions de In Nou- |
velle Revwe Francaise, managed by |
Gaston  Galllmard, whore publica-
|tions are models of typographic fabri-
|eation and taste, came to light and
expanded.

In 1809-10 Jacquea Rouche took over
the Theatre des Arts and nasked
Jucques Copean for a play t became
then quite obvious that the 'critle was|
also A dmmatic author, that the de-
#troyer was hiding a genuine creator
“Les Freres Karamazow,” a drama in
five wacts, founded on Dostolevski's
novel, Is not simply an adaptation but
a real remodelling or recreation of the

original. Drawn from a wonderful
masterplece respecting the author's
art, the play produced Yy Jacques

Copeau has i{teelf been called a mas-
terpleces, Performed more than a hun-
dred times in Paris (In the Theatre des
Arta as well as in the Thoatre du |
Vieux-Colombier) it was acted in Eng- |
land, Belglum, Holland, Swltzerland,
Italy, Berbla, Austria and Germany.
From 1509 to 1813 Jacques Copeau led
a secluded life in the country In a|
small hamier of the Ile de France,
Onee In pomsession of his freedom he

prepared a new dramatic work, “La |
Maison Natale"

Weo ses him giving a serics of |
“dramatic readings” In London, {n|

Paris, in the Abbaye de Pontigny. |
From the time he set foot on the stage, |
handled actora and mude up dramatic |
matter with his own hands he knew |
himself unhesitating!y for what hel
really was and had alwaye heen: nutl
only a dramatic author but a :.iu.ue
man, & stage artist, creator of theatri-
cal life, an Instigator of lhmrrical
rhythm, an animator of men, of stage
artista. He deemed it InsuMcient tn!
Aght as a critic and even to assert
himself as an author; he meant to give
up his life and atrength, to purify and |
bring back lustre to the French stage. l
His friends trusted him; they shared!
his faith and supported his em-r;_\-.i
The whole group of the Nouvelle
Revue Francolse espoused the new
scheme. Jean Bechlumbarger and Gasion
Galllmard, joined by Charles P‘Mque-l
mont and two young actors, Charles
Dullin and Louls Jouvey, are the first
artisans of this work., A modest capl-
tal being gathered, a mmall bang of
players trained, the Theatre du Vieux-
Colombler arises from the brotherly
will of these men and from a fine
growth of French ldealism.

The war Interrupted the activity of
this man of 38, {n full development, in
full pomsession of himself, But those
who know him realize that he never
coanes to work, and that in less
troublous times the task of leading
French dramatic art to a glorious end
vil be his. M. Copeau arrived In
America at the end of January, sent
hers on & mission by the French Qov-
srnmant,

He gave six lectures at the Little
Theatre on “The Renovation of the
French Thentre He spoke at the
universitics of Columbia, Harvard and
Yale, at the Cosmopolitan Club and at
the annual meeoting of the Drama
Laague, He also lectured at the homes
of Mra, Nicholagn Muwway Hutler,

CAWTHORN

in the New Musical Comedy,

RAMBLER ROSE

KNICKERBOCKER b72Y |
FOR 2 WEEKS. EV'GS & MAT. DAILY

MME. SARAH

F-’E
-
g

d Her ¢ fremn thl
Theatre Sarah Hernhardt, P
rat ‘nh'n hn;nmmn

Mon . '!‘mu & Wed Evan, He
CPOKTIAY and *'C AMI f.u'

Towm'r. Turm. & Wed Matineas,

TH ATHRE

way 444 51,

Phone Bryant 302
MANAGERN

% COHAN

KLAW & FRL \\MP‘I(

MATS MON CWED & AT AT 320
SPECIAL MAT. TOM'W M\

JOFRED ZIMMERMAN, JI

THIS
WAY
OUT

A NEW COMEDY BY

FRANK CRAVEN

with the following cast :

Presents

YA KTAR IV THE NIGHT.™

Thirs , Il & “ni F\l‘ Aept 7. 8
SLAIGLON" and 'HE u. ]
Thurs . Fri & Sar. Mats. “CAMILLE."

nd Week's Frogramme,

Mon 'I"nm & Weil Fvies Sept. 1, 11,12
CLEOPATHE  and “LE VITHAIL
Mon, Tues. Wad Mats,, “"doan d'AN"
Thurs.. Fri, Sat. Evis ‘-rpt 11 4. 14
“The Wounded Soldier'’ & il & -millo“
Thurs.. Frl, & sSat. Mats, “HECUBE."

The following Artistes will nrpnnr at
overy poerformance of Rernbandt

dean Cooper (Contralto . Jean Duval &
Co. in "Gems of Art’”, Florence Harde .
man  Viotinin | Anne  Loulse David
Harplst . Alhert Donnelly (Shadows)
Rome Fenton [Tenor) Helen ‘\l-lln
Uancers (Grivk and Lnterprotative

WAR PRICES WILL PREVAIL
Nid NUNDAY PERHFORMANCES
MATS., Entire Gallery, 50c. ARl Bale., §1.

All Orch., $1.50. NIGHTS, 50¢. te 52

ARRIVES AT THE

PALRTY

" TOMORROW
mam-

pL

Direction l
Klaw kErlanger &
eora ler

LYCEUME: itk
20 Mata
\Tuu. ll'lurﬂ &k Rat

Phong 700 Bryant, ¥ Vi

FOLION fensieo e Jkoes,

HENRY B R \Rlll!l KSTATE. Mgrs

SAT. NIGHT, SEPT. 8. at 8:15.

The MESSKES, SHUBERT prsont.,

MR. WALKER

WHITESIDE
THE PAWN

New Ameriean Play hy
Aarl'lc- M. Aldeieh and Josaph \wl

Pox Office Opens To-morrow.

Frank C . Charles Trowbridge. West 42°ST.
5'.'& r.}.'i;f' Wallr Buidwin, 1. LIBEIR T ¥ prone BviNT 274
i urton,
Edith Lyle, Grace Goadal, e ?mm ':m :"?-r'?mﬁ
Millicent Evans. %ge o 1' gnca
OI'I.
n,~THE GLOBE
THEATRE. I way & 46 81, Mmmmum Z Present

An Infimale Revue
Ay Glen MacDonough & E Ray Goets
Siagaodby Jull‘snullchrll Laon Errol

ast Includes:

Lhe :
Raymend Hitchcock Grace La Rue
Wm. Rock & Frances White
Laen Esrel Irene Bordoni
Amm & Winth W George Moore
NPEC'L. MAT. LABOR DAY.
e

A COMEDY BY GEORGE
Ina Claire,

son,
Fiacher,

DAVID BELASCO, announces
The Opening of the Regular

BELASCO THEATRE SEASON
on THURSDAY NIGH

POLLY WITH A PAST

Cand dneludes:
Cyril Scott,
Reeves-Smith, Louise Galloway, Willlam Samp-
Winifred Fraser,
George Christie,
Evenings at 8:30. FIRST Matines Salurday 2:30

SEAT SALE STARTS TOMORROW

NEXT

wWiTH

MIDDLETON & GU'Y HBOLTON
Anne Meredith, H.

Herbert Yoat,
Thomas

Robert
Reynoldas.

8 (1] Dh‘.hlllt Lo hm the theatre
st & play aa 'The Lasson’ makos onn
forwet  the Lyceum. Thers s a
naturalness about the play that wioos
ita sudience not only Into bellef Tnt
Inta (luston. It s & mmedr. ot It
achieyvm ntimeat also ey
Hull and Phorbe Foster fumhh .
’ nmlnrln ieture of how people of

which one sees on
#u :" -uldom as in life '—
HE TION.

THE

LASS00

By Victor \lupu Co- Author
foats oD M c \\Nﬂ\ In Advance

wiTn

|
Rl DUSTIN FARNUM
: LAST WEEK

“mm lf‘“ﬂﬂ A‘N‘!-I tures
merican ]
Beriin, ol

Reveals with staril

N Paalism the ;ul:-lﬁlu}ﬂ:
of ( nesplonage (o

thl- country,-Kv.Sun

Glun[ THEATRE
Hway,

46th &
Twice 1iall
Mate, 25-000.

a0 & K40
Nights 2581

n'm

Y.

with GRANT NIT

S AR

LIVELY

PACE or HUMOR."’

WORLD.

Coming — Willlsm Farnom

THE CONCUEROR

A

.

NEW AMS TERDAM.2:5:

House Beauliful ' Kiaw cFriander Mirs

MULUTILY (OGLEST TEAIRE IN THE NRLD

HARRIS {7

Eves Bis Malinees Wad s Sat 215

OLIDAY MATINEE

|.AST 2 WEEKS
' i

€lagogd by Nea Wayburn
u'_ R@F .r T'f:l:‘f'ﬂlg

XTHAMOLIAY MAL, T0-0V0IR'W

A SMASHING
MELODRAMATIC
HIT! 4th Week

illiant
LANCHE YURKA

eals on Sale

1 Meeks In Adyvanos

‘REPUBLI

Eves B25 Mals TOMORW. WedeSat 225

MATINEE TOMORROW

IBBETSON

Wesl
425,

BEGINING with EXTRA HOLIOAY

Messrs. SHUBERT Present
JOHN BARRYMORE
CONSTANCE COLLIER

LIONEL BARRYMORE

N The Dramalic Triumph

o l'm Raphacls Dran

fizalion
Du Maurmers

oval
——

EXTRA HOLIDAY

MAT, TihWMW

AUDREY MAPLE,
LOUISE KELLEY,

W. 44 81, nr I way Tel. (80 Bryvaut
N HENRY B, HARKIS ESTATE, Memn
Bvow K 15, Matinbos Wid, & Hat., 213

BEGINNING TO-MORROW NIGHT 8:15

RALPH HERZ OFFERS A FARCE WITH MUSUH

“GOOD NIGHT PAUL”

with

FRANK LALOR, ELIZABETH MURRAY,
BURRELL BARBARETTO,
RALPH HERZ
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